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Akcuornorn4yeckme xapakTepucTUKM KOHLenTa «CMepTb»
B cTeHAaan-koHuepte bunnun KoHHonnu «High Horse Tour»
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AHHoTauusA. B mpesncraBienHoil paboTe aHaIM3MpyeTcs KOMUYecKas OOBEKTHBAIMS KOHIIETITAa
«CMEpTh» B CTEHJAM KOHLEpTe OpuTaHckoro akrepa u komuka bumuim Konnomnnu «High Horse Toury.
CMepTh OTHOCHUTCSI K aKCUOT€HHOM CHTYAIlUH, BBI3BIBAIOIINI CTpax y OOJBIIMHCTBA Jtojiei. B pam-
Kax KOMHYECKOT'0 IUCKYypca aJJpeCaHThbl BHICMEUBAIOT CMEPTh JUIsl TOTO, YTOOBI OTCTPAHUTHCS U BO3-
BBICUTHCS HaJ Heil. K KoMHuecky 3HaYUMBIM XapaKTepUCTHKAM CMEPTH OTHOCATCSI OECIIOMOIIHOCTbD,
yXyJAUIEHHE 340POBbs / ICUXOJIOTHYECKOTO COCTOSTHUSI MOKUIIOTO YeJIOBEKa, BHE3AITHOCTh CMEPTH,
OTCYTCTBHE JKEJIAHUS KUTh, HEKEIAHUE IPUHATH CMEPTh.
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Abstract. In the present paper, comic objectification of death concept in the stand-up concert “High
Horse Tour” by British actor and comic Billy Connolly is analyzed. Death is considered as axiogenic
situation that fears the majority of people. In humour discourse, addressers are laughing at death
to remove themselves from it and become higher than the death. It was concluded that the important
characteristics of death in humour are helplessness, worsened physical and psychological health
of an elderly person, immediate death, absence of willingness to continue the life path, and unwill-
ingness to accept death.
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Begeoenue

B coBpeMeHHON JHMHIBUCTHKE MPOCIEKHUBAECTCS TEHACHLHUS K PACCMOTPEHUIO
IIEHHOCTHBIX aCIEeKTOB pa3HOOOpa3HbIX KOHIENTOB [1-4]. B Hameit pabore uccneny-
IOTCSl OCHOBHBIE AKCHOJIOTMUECKUE MapaMeTpbl KOHIIENTAa «CMEPTh» B KOMHUYECKOM
auckypce. HecmoTpst Ha o61mmpHOe uccienoBaHie JaHHOTO KOHIIENTA B TMHTBUCTUKE
1 punoco¢uu [5-10], LeHHOCTHBIE XapaKTEPUCTUKHU KOHLIENTa «CMEPThY B HACTOSIIIIEE
BpEMs OCBELLEHBI HEJIOCTATOYHO.

N3y4yeHre HaMu KOMHUYECKOTO JUCKYypca 0OOCHOBAHO TEM, YTO BHUMAaHHE yde-
HBIX B HACTOsIIIIee BpeMst 00paIaeTcs K ero oTeabHbIM aHTULIeHHOCTSIM [11, 12], B TO
BpeMs Kak cepa YEpHOIo I0OMOpa TAKKE MPENCTABISAET ONpPEAEICHHbIN HUCCIIeI0Ba-
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TeNbCKUN nHTepec. Mcnob30BaHue 4epHOTO IOMOpa KaK OTPaKEHUsI €CTECTBEHHOIO
WHTEpeca YeJI0OBEKa K CMEPTH, SBIISICTCS OJHUM M3 CITIOCOOOB XYI0’KECTBEHHOTO OCBO-
€HUs JCHUCTBUTEIHHOCTH. BhICMEenBas myraroiiyde CUTyallud, YeJIOBEK OTCTPaHSAETCS
OT HUX U TMPEJICTaBIIsIeTCs cebe Ooee CHIIBHBIM U HEYSI3BUMBIM [ 13].

Memoowvt u mamepuaivi

B npencraBieHHOM HCCIIEIOBAaHUU AHAIM3UPYETCS KOMHUUYECKass 0ObEKTUBALIMS
KOHIIETITa «CMEPTH» B CTEHJIAIl KOHIIEPTE OpUTaHCKOTO akTepa u komuka b Kon-
noyutn «High Horse Toury». Ckpunt paccMaTpruBaeMoro CTEHIAN-KOHIIEPTa HAXOIUTCS
B Jl0cTyIe Mo cchuike: https://scrapsfromtheloft.com/2020/05/27/billy-connolly-high-
horse-tour-live-transcript.

B Hamieii paboTe KOMHUYECKH 3HAYUMBIC XapPAKTEPUCTUKN KOHIIENITA «CMEPThH)
OMPENIENIAI0TCA peaKuen ayJuTOPUH, MPUCYTCTBYIONIEN HA U3YyYa€MOM CTEH1al KOH-
uepre. B mpuMepax, NpuBEAEHHBIX B HAIIEM HCCIEA0OBAaHUU, BBICKa3bIBAHUS, COMPO-
BOXK/IaBIIMECs] HaMOOoJIee MHTEHCUBHBIM CMEXOM 3pUTEIIECH, BbIIEJICHbI MOTY>KUPHBIM
KypcuBoM. @pa3bl, BEI3BABIINE CACPKAHHBIN CMEX, BBIJICIEHBI HEKUPHBIM KypCHBOM
C NOAYEPKUBAHUEM.

Pesynvmamot u 0ocyscoenue

MO>KHO BBIIENHTH CIEIYIONIIEe KOMUYECKH 3HAYMMbIC XapaKTePUCTHKN KOHIICTI-
TOC(EpPbl «CMEPTHY: 0ECIIOMOITHOCTD; YXY/IIICHHE 370POBbs/ TMICUXOJIOTHIECKOTO CO-
CTOSIHUSI TTOKHJIOTO YeJIOBEKa; BHE3AITHOCTh CMEPTH; OTCYTCTBHUE KEIAHUS KUTh; He-
KEJTaHUE MPUHATH CMEPTh.

a) Takass KOMHUUECKH 3HaUYNMas XapaKTePUCTUKA, KaK BHE3AMMHOCTh CMEPTH, TI0-
Ka3aHa B KOHTEKCTE CITy4alHON CMEPTH MOKUIIOTO YeJIOBEKa Ha KOHIIEPTE B IOME Tpe-
CTapeIbIX:

I’ve had some shit nights in my life. Did I ever tell you about the dead guy?
A dead guy in an audience can really fuck the night up.

JIOTIOJTHUTENBHBI KOMUYECKH 3(pPeKT BO3HUKAET MpPH YNOMHHAHWUU TECHU
“Bury Me beneath the Willow” («IloxopoHute MeHs MoJ MBOI»), KOTOPYIO apTUCT
UCTIONHSET B XOCIHCE — MECTE, TJIe MHOTHE TOXKHIIbIC JIFOIN 3aKaHIMBAIOT CBOU JTHH.
[IpumeuaTeneH TOT GakT, 4TO YIIOMSHYTHINH My>KYHHA CKOHYAJICS BO BPEMS UCTIOJTHE-
HUSI IMEHHO 3TOH TIECHHU.

Now, people seldom believe me when I tell them that a guy died when I was
singing “Bury Me beneath the Willow”. But it’s true. “Oh, bury me beneath the wil-
low, under the weeping willow tree. When she sees that I am sleeping maybe then
she’ll think of me.” <...> I said, “That’s the stuff, join in. Bury me beneath the willow.
Under the weeping willow tree. When she sees that I am sleeping... You are doing
well! Maybe then she’ll think of me.” And then his tone changed. The holy shit!
[ went back over, and Les was standing here with his guitar. He says, “What’s wrong?”
I said, “That guy just fucking died.” ‘1 was singing with him and he bought the farm
right in front of me.” <...> Well, they just left the guy there. Nobody pulled the blan-
kets up. Nobody did the magic eyes closing hand. No, nobody put pennies on his ...
they just left him.
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Crnenyroieid KOMHUYECKHM 3HAYMMOM AaKCHMOT€HHOW CHUTyallueil BHE3AIHOCTH
CMEPTH SIBIISICTCS HEECTECTBEHHAS! CMEPTh KUBOTHOTO. 320y IUBIIIHAICS BOJAUTEIb HE
3aMETHJI Ha JIOPOTE KOTa U PEIIMII IPEKPATUTh €T0 CTPAJaHuUs ¢ TOMOIIBIO MOJIOTKA:

He looks up just too late to save a cat tha’s run across the road. A big tomcat. Hit’s
it with both sets of wheels, you know. “Oh, fuck.” “Poor bastard.” He gets out and he
looks back, and there in the gutter, about ten feet back, there’s a cat... Oh, Jesus, it’s
in misery.” “Where’s my toolbox?” Gets a hammer. He goes up to the cat. “Sorry, pal,
if it was up to me, this wouldn’t be happening. But, unfortunately, this is the way of all
flesh. Cheerio.” [ynap] Right in the face.

Cutyanusi CTAaHOBUTCSI KOMHYECKOM, KOT/Ia U3 JIOMa TOSIBISIFOTCSI X035iKa KOTa
M COCEJI, M OKa3bIBACTCsl, YTO BOJUTENH HAIA Ha €€ JIIOOUMIIA, TPEBIIETOCS Ha COTHIIC
B KaHaBe, a KOT, IMOTABIINIA MO/ KoJieca, 0OHapy>KUBAeTCsl IPU OCMOTpe MamuHbl: He
said, “I’ll have to check the rest of your van now.” “Should 17’ —”Go ahead.” He’s
on the side, and gets those rubber mud guards at the back. He pulls up, and he looks
under. And in the wheel arch there’s a dead cat.

Crnemyer OTMETHTD, UTO IMOCTPAIABIIIEE )KUBOTHOE SIBJISIETCSI KOTOM — CYIIIECTBOM,
K KOTOPOMY JIFOJIA CKJIOHHBI UCTTBITHIBATH CUMITATHIO, TOATOMY JTAHHBIN SMTH30/1 BBI3bI-
BACT y 3pUTENICH JOTIOTHUTEIHHBIC OTPHUIIATEIILHBIE YMOIIHH.

0) Crenyromas XxapakTepruCcTHKa — HEXEJaHUE TPUHITh CMEPTh — MPOSBIISAETCS
MIpU JTaTbHEUIIIEM PA3BUTUU CUTYAIlUU C TMOXKUJIBIM YEJIOBEKOM, YMEPIIIHM BO BpEMsI
KoHIlepTa B xocnuce. OHa W3 reporHb ATOW MCTOPUU HE TIOBEPHUIIA YCIBIIIIAHHOMY
¥ OCy/MJIa YePHBINA IOMOP pacCcKazymKa:

“That guy.” “What guy?” I said, “Come on!” She said, “No, really?” I said,
“The guy who died at our gig.” She put the knife down. She said, “Billy Connolly,
I’'m gonna tell you something, I would like you to remember it.” “Your sense of humor
is gonna get you in trouble.”

B) Psm xapaktepucTuk, Takmx, Kak OECHOMOITHOCTh, YXYAIICHHUE 30POBbS
U TICUXOJIOTHYECKOTO COCTOSIHUS Y€JIOBEKA, M BHI3BAHHOE ITUM OTCYTCTBHUE YKETaHUS
MPOJIOJDKATh CBOM JKM3HEHHBIN MyTh aKTYaJIU3UPYIOTCS B TIOCICIHEM AU30/E HCTO-
PHUU CO CMEPTHIO B IOME TIPECTAPEIIBIX.

[To3BOHMB B XOCIIHC ISl pa3bsICHEHUSI CUTYAINH, )KCHIIWHA y3HAET OT MOJUIIEH-
CKOT'O O CMEPTH €IIIe OJTHOTO MOKIIIOTO YeJIOBEKa B 3TOM MECTE:

She said, “He insinuates that somebody died in the audience last night. Is this
true?” He says, “Well, actually, I’'m not at liberty to divulge that kind of information.
But a guy did die right enough.” She says, “Oh, my God, that’s terrible!” He says,
“Not really, that’s what they are here for. Well, they are here to spend the rest
of their life but it comes to the same thing in the end, do you know what I mean?”

[Tonunelckuii XxapakTepu3yeT 3Ty HOBYIO CMEPTh KaK CaMOyOHICTBO:

“As a matter of fact, we lost another one today. A particularly sad one, it was

a suicide.” She says, “Oh, for God’s sake! How, what means did he use to take his
life? Did he save up his drugs and take them all at once? I believe they do that
sometimes.” He says, “Well, actually, I’'m not at liberty to divulge the method he
used. But he jumped out the window. And plummeted to his death on the stairs
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below.” She says, “Oh, for God’s s... Wait a minute,” she says. “We were there last
night.

As far as I can remember, you’re in a bungalow; you’re on the ground floor.
What’s all this ‘plummeting to your death on the stairs below’?” He says, “You have
to remember, Mrs Smith, old people are very brittle.” Komuueckuii 3pdexT noctu-
raeTcs 3a CUeT XapaKTEPHUCTUKH MOKUIIOTO YeI0BEKa KaK XPYIMKOTro CyIIecTBa, KO-
TOPBIN CITOCOOEH YMEPETh, BBITIaB U3 OKHA MIEPBOTO ATaxa OyHTaso.

Crenyroonimii KOHTEKCT TaK)Ke aKTyaJIM3UPYET BBIMICYIIOMSIHYTHIE XapaKTepH-
CTUKU — OECIOMOIIHOCTh U OTCYTCTBHE JKEJIAHUS )KUTh — 3TO Pa3roBOP CHJACIKU
B JIOM€ MpPECTapesbiX C MOXKHUIBIM YEJIOBEKOM, KOTOPOr0 OHA KOPMHUT KUJIKOU ITH-
el; CUeIKa WHTEPECyeTCs, BbI3BaHa JIU TPYCTh cobecenHuKka (pakToM cMEpTH
BCEX €ro JApy3eH, a CTapuK B OTBET MIPOCUT YOUTH €T0 JIOKKOM:

"It’s an awful sad expression in your face. Is that because your friends are all
dead?)” “Stick this spoon in my eye!”

B npuBeneHHo# cuTyanuu oTpaxeH JuCKoM(GOPT, UCTIBITHIBAEMbIN YEJIOBEKOM
B BO3pPACTE€ M BBI3BAHHBIN PAa3MBINIJICHUSIMA O CMEPTH U YMUPAHUH, YACTO CIIPOBO-
UPOBAHHBINA CMEPTHIO APY3€il U OJIN3KUX.

3axknrouenue

TaObynpoBaHHOCTb TEMBI CMEPTH B COBPEMEHHOM OOILECTBE BBI3BIBAET €€ U3-
OBITOYHOE MOSIBJIECHHE B KHHemaTorpade, JIUTeparype, Macc-Meaua U HacMeIlIKax
HaJ| TEMaMHU, HACMEXaThCs HaJl KOTOPBIMU OOBIUHO HE NIPUHATO — O0JIE3HAMHU, KaTa-
cTpodaMu U TTOJJOOHBIM.

Amnanu3 crenan-konnepta bunnu Konnonnu «High Horse Toury» BeisiBUI KO-
MUYECKH 3HAYUMBbIE ACMEKThl KOHIIENITAa «CMEPTb», & UMEHHO: OECIOMOIIHOCTb,
YXYILIEHUE 3I0POBBS/TICUXOJIOTHUECKOTO COCTOSHUS MOKHUIIOTO YeJI0BEKa, BHE3al-
HOCTb CMEPTHU, OTCYTCTBHUE JKEJIAHUS KUTh, HEXKEITAHUE TPUHATH CMEPTh.
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